Big Blues Licks From The Big Names
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Applying the licks to a 12 bar blues in E
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From 'Kind Hearted Woman.'

David Bromberg licks
Key of A
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Typical Robert Johnson licks in E

From many different songs
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Robert Johnson licks In A
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Applying Robert's licks to a
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licks in C

Mama.'

Big Bill Broonz?/
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Buddy Guy licks in E
12 Bar Blues Example
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Keith Richards licks from 'Crosseyed Heart.'
Example of a 8 bar blues in the key of A
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Variation
Lick # 2

Em or E licks from Jorma Kaukonen

'‘Death Don't Have No Mercy'
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The preceding Jorma lick uip an octave - still in E or Em
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Same lick transposed to work against a C chord

C - Lick #6

154

A 153

Playing Davis Style in C

156

A 155

158

A 157

F (implied)

160

A 159

ITe

ITe

10/12



162

(Y

161

G Lick

164

A 163

g

1

L

oJ

166

A 165

f\lck#Z

E7

Eric Clapton - Nobody Knows You

When You're Down and Out

Lick # 1

168 @

A 167

5<7

2
O

Am Dm

Dm

10 ——3—— ———3———

Am

=105

J

Dm
Lick # 3

169

3

7T—5—T7

7><5

F#dim

Lick # 5

Lick # 4

172

A 171

A3V

i ——

—3
—

|_3_|

11/12



D7 G
Lick # 6 Nog—
AT 174 £ E#F * £
— = 1|
1 |
I I I I || 1 |
[ J i
—3— 3
full
7—8—9 10J10

©

gop=-d

9—10—10

12/12



